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Chapter 4  

An Archive on the Intangible Cultural 
Heritage of Andean Populations in Peru 

and Bolivia 

4.1. Introduction  

As an innovative concept and object of large international 
consensus, Intangible Cultural Heritage (ICH) has generated a large 
amount of interest in both academic circles and the wider public. 
Conducting our doctoral research on Peruvian sung poetry in 
Quechuan1, we have attempted to better understand how this oral 
tradition which is locally viewed as a living heritage could also be 
recognized internationally due to the ICH2 concept. This approach is 
of particular interest because, far from being a mere simple theoretical 
object, ICH is a new type of categorization which plays an active role 
in revalorizing traditions that have long been ignored or neglected. 
                              
Chapter written by Valérie LEGRAND-GALARZA. 
1 A doctoral thesis in anthropology entitled “Les chants “wayno” en langue quechua: 
un patrimoine immatériel and in (région de Cuzco, Pérou)” [“Wayno” chants in 
Quechuan: an Andean intangible cultural heritage], CERLOM (Centre d’Etudes et de 
Recherche sur les Littératures et les Oralités du Monde), INaLCO (Institut National 
des Langues et Civilisations Orientales). 
2 See the 2003 UNESCO Convention for the Safeguarding of the Intangible Cultural 
Heritage (17th Oct 2003, in force with effect from 20th April 2006).  
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Recognizing orality in indigenous languages through promotion has 
proved to be of increasing importance in Peru and Bolivia where the 
Quechua language remains to be strongly undervalued in comparison 
to Spanish.  

As such, we have dedicated a large part of our research to 
cooperating with cultural and scientific institutions3 working on living 
heritages to reflect on different ways of treating and publicizing them. 
With this in mind, we have therefore collaborated in two projects, the 
French ASW-HSS project4 and the European Convergence project5, 
through which we will develop an audiovisual archive on intangible 
heritages in Peruvian and Bolivian Andean populations6 (see 
Figure 4.1). The ASW-HSS and Convergence projects provide 
researchers with a completely unrivalled possibility to preserve, 
archive, describe, and publicize living traditions using pioneering  
and attractive multimedia platforms which enable interactive 
reproductions of these traditions and encourage their revitalization. 
With the emergence of new technology, it is increasingly important to 
consider the appeal to new generations and the potential of multimedia 
platforms for revalorizing threatened cultural heritages. 

In this chapter, we will introduce our audiovisual portal “Intangible 
Cultural Heritage of Andean populations” (ICHA) which is one of the 
ASW-HSS’s areas of study. We will initially examine the scientific 
methodology used in the project and our ethical and participative 
reasoning. We will then focus on the structure of the personal 
                              
3 ARA (Audiovisual Research Archives) at ESCOM-FMSH (www. archives  
audiovisuelles.fr), the Intangible Cultural Heritage section on the UNESCO Website 
(www.unesco.org/culture/ich/) and the IREPI Program (Inventaire des Ressources 
Ethnologiques du Patrimoine Immatériel [Inventory of Ethnological Resources for 
Intangible Heritage]) at Lavel University of Quebec, Canada (www.irepi.ulaval.ca/). 
4 See the project’s official site: http://www.asa-shs.fr/  
5 See the project’s official site: http://www.ict-convergence.eu/ 
6 “Andean populations” refers to the populations living in the Andes in Peru and 
Bolivia in South America, at altitudes ranging between 1,500 and 5,000 m. My project 
focuses specifically on Andean populations in Southern Peru, particularly the Cuzco 
region, and the Cochabamba region in Bolivia where I have conducted my doctoral 
research. In these populations there are a number of urban and rural areas where there 
are two types of communities: “centros poblados” (small populated centers) and rural 
communities called “comunidades campesinas”, agricultural administrative district 
based on collective land ownership. 
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description library, while focusing on the ICH model. Finally, we will 
consider the main aims, objectives, and future perspectives of the 
project research, teaching, and culture fields.  

 

Figure 4.1. Map showing the different dialects of Quechuan, 
C. Itier, J. Robert, IFEA 2010 

4.2. Scientific methodology and ethical and participative 
approaches 

Our aim to develop an audiovisual portal on the living cultural 
heritages of Andean populations is motivated by the following two 
main objectives: 

– archiving and publishing our research on a scientific, interactive, 
and globally accessible platform which allows a better reproduction 
than the traditional written format; 

– promoting and valorizing the living traditions of Andean 
populations via interactive media for new generations, which may 
help to revitalize these traditions. 

In the context of creating an archive on the ICH of Andean 
populations, we have used a range of ethical and scientific methods in 
order to respect the people involved and ensure the longevity of 
collected materials. In the first section, we will therefore examine our 
methodology used to collect and publish the information on living 
cultural heritages as well as our ethical and participative approach.  
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4.2.1. Scientific methodology for collecting and processing 
intangible cultural heritages 

Our scientific methodology relies, on the one hand, on an 
anthropological approach based on the field ethnographic research 
using description, participative observation, interviews, and audio and 
video recordings of everyday activities, and celebrations. This 
approach has enabled us to identify the main subjects for our portal, 
which we will examine in section 4.2.1.1. We were also inspired by 
other cultural institutions working on ICH7 to adjust our processing 
procedures to account for current legislation and new technology. In 
the rest of this chapter, we will therefore examine the different 
methodological stages where we collected and processed the living 
cultural heritages published on the AICH portal.  

4.2.1.1. Preliminary information and informed consent 

When publishing or using ICH data, we initially need to ask for 
“informed consent”, either orally or in written format, from the people 
or communities concerned. Informed consent8 is a request for 
agreement, accompanied by prior information about those leading the 
project, the investigation’s purposes and objectives, the type of 
activities carried out (recordings, transcriptions, translations, etc.), and 
the future treatment of the collected data (archiving, publishing, online 
publication, etc.). Information and requests for consent should 
obviously be adapted to the aims of the enquiry, the information being 
collected and the people involved, accounting specifically for their 
language and mode of communication (i.e. whether Quechua or 
Spanish, oral or written), and their mode of social organization  
(i.e. individual or collective) 9. 

                              
7 In July 2008, we participated in the IREPI program with Laval University in 
Quebec, Canada (www.irepi.ulaval.ca/) and also spent five months working in the 
UNESCO Intangible Cultural Heritage department in Paris (www.unesco.org/ 
culture/ich/). 
8 See [BAU 06]. 
9 The consent form should be adapted to the type of community where it is being 
used. It would, for example, be difficult to ask for individual consent an oral culture 
where individual rights have no meaning. 
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We created an ASW (Audiovisual Semiotics Workshop) attestation 
in Spanish10, specifying our aims and the main information about the 
project. In order to work in a formal framework, we decided to develop a 
formal model for consent in the form of various alternatives, creating 
real choices for those featured, and free to accept or refuse certain modes 
of publication for data (i.e. an agreement to put it online but not to 
describe in the video)11. This contract model and its signature have also 
been adapted for collective usage, thereby enabling the people involved 
to sign collectively via a representative or a series of individual 
signatures. When a signed written contract is not possible, the agreement 
is made orally in the language of the speakers and according to the same 
terms as the written model. This oral agreement is also recorded digitally 
to preserve it to the same extent as a paper document. 

When recording a carnival in a bilingual community (Quechua and 
Spanish speaking), we obtained “collective” authorization from a rural 
community by presenting our intentions orally in both Quechua and 
Spanish in front of the community authorities present at the celebration 
who, after having questioned certain points, conferred and finally 
accepted the collective request on the condition that we provide them 
with a DVD copy of the collected material and it would not be used for 
commercial purposes. Information and consent are therefore an 
essential stage when carrying out research because, beyond merely 
being a question of ethics, they allow us to create confidence and 
generate interest among the people who are involved in the research. 

4.2.1.2. Audiovisual filming and recording 

4.2.1.2.1. Interviews 

We conducted a number of interviews in both Quechua and 
Spanish with different people from towns and rural communities, 
whether individuals, officials, musicians, craftspeople, dancers, 
specialists, and anthropologists, both individually and in groups. Our 
interview method relied on creating an open interview guide either in 
Spanish or in Quechua which was adapted thematically to the person 
                              
10 See “Attestation_ASA_Valerie_fr “and “Attestation_ASA_Valerie_es” at the 
following address: semioweb.msh-paris.fr:8080/site/projets/logasa/spip.php?rubrique33 
11 See: “Form_ASA_Valerie_fr” and “Form_ASA_Valerie_es” at the following 
address: semioweb.msh-paris.fr:8080/site/projets/logasa/spip.php?rubrique29 
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being interviewed. The interview was carried out in the form of a 
conversation recorded on audio and/or audiovisual medium without 
any limit on its length or number of subjects, so as to give free reign to 
everyone’s comments and opinions.  

4.2.1.2.2. Cultural events 

With respect to oral traditions or celebrations, most often we 
recorded chants and folk tales in context, but we also asked people to 
undertake performances out of context. In the latter case, we also 
carried out parallel interviews which we integrated into the montage to 
provide comments and interpretations of the performance.  

4.2.1.2.3. Recording material  

To collect our field data, we used both audio and audiovisual 
digital recording equipments as well as a camera to construct our 
corpus of data and conveyed the results of our research in the final 
publication as faithfully and as extensively as possible. Our choice of 
material was guided by our research objectives and field conditions. 
We therefore decided to use an AVCHD (a new format) digital camera 
with an internal 120 GB memory disk and additional memory cards 
providing a large degree of freedom while filming, thus using a large 
memory capacity which requires less memory space on the computer, 
enabling us to record in new formats (HD, Blue-Ray).  

4.2.1.3. Protecting, indexing, and archiving collected data 

Having completed our filming and recording, the next step consists 
of protecting and indexing the collected data on reliable media and in 
a logical archiving system.  

4.2.1.3.1. Protecting video files  

Copying digital video files is both simple and fast without the need 
to encode analog signals as in the case of mini-DV cameras. With the 
aim of ensuring the longevity of our data, we have backed up our 
video files in computers as well as in different external disks stored in 
different locations, as normally recommended12. Following this, the 
                              
12 See the recommendations of the Bibliothèque nationale de France in their guide: 
“Écrire un cahier des charges de numérisation de collections sonores, audiovisuelles 
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same files are also backed up on to the FMSH servers and then in the 
Bibliothèque nationale de France (BnF)’s stores as a legal precaution.  

4.2.1.3.2. Indexing and archiving systems 

When copied, the digital files are also accompanied by data such as 
metadata, contextual information, and so on, regarding the recording, 
including: 

– date (day, month, year, potentially the exact time as well, if 
relevant); 

– the exact location (village, region, province, etc.); 

– duration/length; 

– name of people/communities being recorded; 

– language; 

– type (e.g. story, chant, interview, ritual); 

– themes involved (e.g. an interview on making a charango). 

This information is essential both for scientifically archiving the 
collected data and completing the different fields in the ASW’s 
Description Workshop. With the aim of giving our research data 
longevity, we have also attempted to create a logical and durable 
archive structure adapted to our data with the ability to last with their 
accumulation. We have therefore created a digital video file 
collection13 which enables their classification and indexing.  

4.2.1.4. Treating and analyzing data  

4.2.1.4.1. Editing the audiovisual texts 

The first stage in processing our audiovisual data consists of 
editing the collected raw material. This involves creating simple video 
montages containing the main information related to the filmed event 

                                                                                                         
et filmiques” [Writing a specification for digitalizing audio, audiovisual and film 
collections], Ministry of Culture and Communication, Digital Management 
Committee, Mission de la Recherche et de la Technologie, August 2009. 
13 Digital references are recommended for archiving files. See the BnF’s 
recommendations on this subject: [BNF 09]. 
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(titles, sequences, chapters, copyright, etc.) which, if necessary, also 
includes audio or video extracts of interviews relating to the event and 
providing further comments on it. Following the editing stage, we 
export the finished montage into two current widely used publication 
formats, MPEG 2 DVD and MPEG 4. We then carried out the 
different conversions into the publication formats used by the ASW-
HSS and Convergence projects.  

4.2.1.4.2. Analyzing and interpreting the data  

Once the audiovisual texts had been edited and converted, we then 
analyzed them using the ASW Description Workshop (see Chapters 3 
and 5 and also [STO 11a]) and created multimedia folders on the 
themes found in our portal. We also produced textual transcriptions 
and translations of the videos in Quechua to create a corpus of texts 
within the framework of our doctoral research.  

4.2.1.4.3. Publication and uploading the files online 

Finally, we published our videos on two types of platforms:  

– DVD: we released our videos on DVD locally by providing the 
videos to the people involved and those who participated in local 
research and promotion projects of oral traditions. 

– Internet portal: we placed the commented videos online using the 
ASW studio’s Publication Workshop (see Chapters 8, 9, and 10 and 
also [STO 11a]). 

4.2.2. An ethical and participative approach: recognizing and 
involving people in communities in collecting their heritage  

Beyond being a simple archiving platform, the ICH portal on 
Andean populations is also designed to be a means of expression for 
local populations, thereby conveying information about their 
knowledge, products, entertainment, and providing a voice to the 
carriers of these traditions and the populations involved. This 
approach becomes even more important with Quechuaphone 
populations where written practice is still under developed and whose 
main expectations involve revalorizing their language, speech, and 
heritage.  
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We have therefore decided to develop this portal with extensive 
cooperation from the populations involved to allow them to actively 
participate in the project and reflect on the different ethical and legal 
considerations involved in research of cultural heritages. One of the 
key issues raised by the UNESCO Convention for the Safeguarding of 
the Intangible Cultural Heritage (ICH) is the involvement of peoples 
and communities in identifying and managing their heritages. 
Involving communities introduces a range of legal issues with respect 
to their rights over collected materials and the obligations of 
researchers and institutions toward them14, notably regarding 
cooperation and reproducing data. These demands also conform to the 
recommendations of the 2003 UNESCO Convention for the 
safeguarding of the ICH which places great emphasis on recognizing 
the role of communities and individuals in cultural heritage 
intervention programs and enables them to be active in making 
decisions about their ICH15. 

4.2.2.1. The rights of peoples and communities over content 

The creation of a Web portal which publishes information on 
living cultural heritages in the public domain raises legal questions, 

                              
14 Since the 1989 recommendation about protecting traditional culture and folklore, 
the international scientific community has been encouraged to “adopt a proper 
approach to ethics and respect for traditional cultures” The Washington Conference 
on global evaluation following a recommendation in 1989 (its 5th recommendation) 
requested UNESCO to “encourage international groups (researchers, cultural experts 
etc.) to create and adopt ethics codes which ensure that appropriate and respectful 
procedures are followed with respect to traditional culture and folklore” [BAU 06]. 
15 “Recognizing that communities, in particular indigenous communities, groups and, 
in some cases, individuals, play an important role in the production, safeguarding, 
maintenance and recreation of the intangible cultural heritage, thus helping to enrich 
cultural diversity and human creativity” (2003 UNESCO Convention for the 
Safeguarding of the Intangible Cultural Heritage: Introduction). From this approach, 
communities, groups or individuals are encouraged to actively participate in 
implementing the convention: “Within the framework of safeguarding activities of the 
intangible cultural heritage, each State Party shall endeavor to ensure the widest 
possible participation of communities, groups and, where appropriate, individuals 
that create, maintain and transmit such heritage, and to involve them actively in its 
management”. (Article 15: Participation of communities, groups and individuals). 
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notably about rights over content and publication rights concerning 
data collection practices and using oral data16 (see Chapter 9). 

In the case of ICH portals, the issue of authorship rights often 
appears to be problematic because the concepts of “author” or 
“knowledge ownership” are not intercultural. With regards to the 
rights of the author17, the law currently recognizes three categories of 
author:  

– single author: the person or entity provided with legal status; 

– collective works: the person or entity having created the work has 
authorship rights; 

– collaborative works: each author has the same entitlements.  

These norms and type of classification predate the European system 
which does not always correspond to local realities. Our anthropological 
experience in Peru demonstrated the need to adapt our approach to the 
kind of currently existing local notions about intellectual property and 
link up European law with that of rural communities which are based on 
collective organization where individual property does not relate to oral 
material. The majority of oral products are not considered as the 
“property” of an individual author, rather as a particular interpretation 
of collective traditions. These traditions should be recognized both by 
the person interpreting it and the community as a whole. As Jocelyne 
Pierre and Sylvie Grenet (see [GRE 08]) have suggested, it may be 
wiser to add categories such as author and collectives of creators, “such 
as ‘living communities’ (country, ethnicity, village etc.) seeking to be 
recognized as holders of an intangible asset”. 

                              
16 On the subject of these issues, see [BAU 06] which offers both extensive reflection 
and useful methodologies for approaching legal problems relating to ICH. See also 
Marie Cornu [COR 03]: “Droits des biens culturels et des archives” [Rights over 
cultural goods and archives], 2003, at the following address: www.educnet.education. 
fr/chrgt/biensculturels.pdf. 
17 The author’s rights is an “exclusive intangible property right, enforceable against 
all, which includes all moral prerogatives (right to disclosure, authorship, right to the 
work’s integrity, right of withdrawal) enjoyed by the author over his/her work by the 
mere fact of its creation” [BAU 06: 194]. 
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The collaborative work conducted with these communities has 
enabled us to reflect not only on how to adapt to “official” legal norms 
but also to different aspects of the project requiring revision from the 
community view point and according to a precise socio-cultural 
reality. After investigation, the ASW Studio has therefore been 
adapted to account for such cultural specifics. A category “Collective 
entity” has been added to describe the video’s authors, thereby 
allowing us to account for all types of groups or collective grouping, 
such as an institution or even a cultural community. The ability to 
select multiple languages in the videos has also been added to the 
“generalities” tab of the video which enable us to describe bilingual or 
multilingual situations. These two modifications represent a genuine 
improvement to our portal which includes various videos filmed in 
rural bilingual (Quechua/Spanish) communities. In this context, it is 
essential to be able to identify the social community involved and 
indicate the two languages in the description of these videos.  

4.2.2.2. Returning data to peoples and communities 

Throughout our research in Peru and our work with institutions 
focusing on living cultural heritages, the issue of returning 
information to people and communities has always been a crucial 
ethical issue. Being present on the ground often involves long-term 
expectations and it is therefore reasonable that researchers listen to the 
expectations of communities and reflect on means of returning data to 
them, ranging from returning data to creating community projects.  

Within a shared research project, it is essential to return the collected 
data to the people or communities involved in the form of an edited 
DVD or raw video files. This also allows the populations to use the data 
concerning them and reuse it in the future, that is to create new DVDs, 
promote their heritage, or even build new local archives. Giving material 
data is also part of the consent application, thereby requiring the 
researcher to contribute to the local patrimonialization of knowledge.  

4.2.2.3. Cooperation and action research  

Currently, a number of communities have precise claims over the 
research into them. In Peru, we have been widely solicited to 
contribute to implementing local cultural revalorizing initiatives. One 
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of the most successful solutions for responding to these expectations 
consists of involving communities or their members to a greater or 
lesser extent in research through effective and shared cooperation 
between the researchers and carriers of traditions. It is for this reason 
that in the ASW-HSS and Convergence projects, we have created a 
partnership convention18, in both French and Spanish, aimed at 
establishing formal cooperation between ESCoM-FMSH, the main 
partner in the ASW-HSS project, and the European Convergence 
consortium with all local collective organizations whether cultural 
centers, official institutions, or rural communities. The main axes of 
cooperation of this convention concern both cooperation with regard 
to research materials (research aids i.e. access to archives, borrowing 
materials or premises, exchanging data, researching financing in 
implementing the community projects and creating networks of 
researchers, teachers, and specialists) and collaborating in using 
scientific data (publication, communication, Internet publications, 
multimedia productions, and educational tools). Through this, we 
established several partnerships with organizations such as the Centro 
Bartolomé de las Casas (CBC) research center in Cuzco, the 
“Qhapaqñan” heritage program19 at the National Institute of Culture of 
Peru and several rural communities in the Cuzco area. 

Through this simple collaboration, we can also develop community 
projects through action research20, by actively involving communities 
                              
18 See “Convention_partenariat_ASA_Valerie_fr” and “Convention_ partenariat_ 
ASA_ Valerie_es” at the following address: semioweb.msh-paris.fr:8080/ site/projets/ 
logasa/ spip.php?rubrique30 
19 The “Qhapaq ñan” program is designed to collect, restore and valorize various 
surviving Inca paths in Peru so that they are recognized as “World Heritage of 
Humanity” by UNESCO. We have therefore collaborated with them in collecting and 
valorizing Quechua oral traditions alongside archeological works on these paths.  
20 According to Hugon and Seibel (Hugon, M.A. & Seibel, C. eds (1988), Recherches 
impliquées. Recherches action: Le cas de l’éducation [Involved research. Research 
action: the case of education], Brussels, De Boeck: 13) the concept action-research 
refers to “research where there is a deliberate action to change reality; research has a 
dual objective: to transform reality and raise awareness about these changes” (Hugon 
and Seibel, 1988: 13). For more than 50 years, a scientific approach in social sciences 
called action-research has emerged and has been developed globally, notably in the 
U.S. and Canada. This methodology in social sciences involves both the researcher 
and those involved in the investigations in the research process through participative 
action such as involving local populations and spreading knowledge about them.  
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and encouraging the exchange of knowledge and skills, creating a new 
kind of interactivity between researchers, communities, and the public. 
Research-action therefore aims to provide the results of the 
investigation in different media which are hopefully more often than not 
accessible to all. Depending on the context and preferences of those 
involved, this can include specialized training for learning technical 
skills, creating a Web portal or building a local cultural center, 
organizing cultural events or even getting populations to take part in 
education programs. We will focus on this kind of activity in more 
detail when we examine the aims and objectives of the ICH portal21. 

4.3. The Andean intangible cultural heritage portal  

In this section, we will examine the ICH portal itself. We will 
begin by taking into account the reasons for creating an audiovisual 
archive on intangible heritage. Following this, we will look at the 
structure and description library of the ICH portal, focusing on the 
four main description models developed.  

4.3.1. Why have a portal for Andean cultural heritage? 

Conducting our research in Peru for more than 8 years on forms of 
sung oral traditions in Quechua, waynos, we became aware of the risk 
of disappearance of this musical art and the importance of recognizing 
it to ensure its continuation. With this in mind, we collaborated with 
cultural institutions working on collecting and disseminating oral 
traditions to find scientific knowledge and techniques which we could 
then use to process, disseminate, and valorize living the heritage in 
question. These investigations have also introduced the concept of 
“intangible cultural heritage” which appear to be not only relevant as a 
conceptual category for our research but also useful for revalorizing. 
According to the UNESCO definition in the Convention for the 
Safeguarding of the Intangible Cultural Heritage (published on 17th 
October 2003, but entered into force with effect from 20th April 
2006), intangible heritage includes “practices, representations, 
expressions, knowledge, skills – as well as the instruments, objects, 
                              
21 See section 4.4 “Aims and approaches of the project”. 
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artifacts, and cultural spaces associated therewith – that communities, 
groups and, in some cases, individuals recognize as part of their 
cultural heritage. This intangible cultural heritage, transmitted from 
generation to generation, is constantly recreated by the communities 
and groups in response to their environment, their interaction with 
nature and their history, and provides them with a sense of identity 
and continuity, thereby promoting respect for cultural diversity and 
human creativity”. 

This is therefore the main motivation for designing a portal on the 
intangible heritage of Andean populations which we will now define 
more precisely.  

4.3.1.1. The intangible: an innovative concept introducing new 
perspectives 

Used for the first time in the 1982 “World Conference on Cultural 
Policies”22, the expression “intangible heritage” relates to the 
phenomena that have always existed and coexisted with “material 
heritage”, recognized more than 30 years previously23. The 
discrepancy between these two conventions is significant, not only 
due to the hierarchy between the two types of heritage but also the 
Western conceptualization of the notion of heritage. For example, in 
France, the term Intangible Cultural Heritage can appear 
contradictory because the majority of conceptions on culture relate to 
the “material”. Recognizing an “intangible” property of heritage 
therefore involves deconstructing our perceptions of heritage and 
viewing it from a new perspective.  

This dynamic perspective, while new to Western cultures, is however 
not new in a number of countries where oral traditions have always been 
a determining factor in identifying the cultural identity. In the Andes, 
speaking about the heritage or oral tradition is not considered as a new 
thing. It is for this reason that in 1973 Bolivia was the first to draft a 
proposal to UNESCO regarding the protection and promotion of 
                              
22 A conference organized by UNESCO lasting from the 26th July to the 6th August 
1982 in Mexico. The transcript of this conference “Mexico City Declaration” can be 
found on the UNESCO Website.  
23 “Convention Concerning The Protection of World Cultural and Natural Heritage” 
(Paris, 16th November 1972). 
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folklore. Thirty years before the 2003 Convention on the Safeguarding 
of the Intangible Heritage, this Andean country had already raised the 
question of broadening the scope of cultural protection beyond the mere 
material (see [LES 04]). The term “intangible” was therefore introduced 
by UNESCO, guided by a general desire to fill the gap left by the 1972 
Convention which had created distributions between the distribution of 
material heritage between the Northern and Southern hemispheres with 
Europe having more than 50% sites registered on the list of cultural 
heritage sites, while those in Sub-Saharan Africa account for less than 
15% (see [SME 04]). This was therefore a more ideological than 
explicative move, aiming both to recognize forgotten corners of 
heritages and to break the use of terminology such as “folklore”24, which 
can often have negative connotations.  

The fundamental factor largely encouraging the use of the term 
“ICH” is therefore the differentiation it creates with other preexisting 
categories, therefore allowing us to institute the necessary challenge of 
our considerations. This concept therefore provides a new perspective 
on continually evolving living and creative cultural processes, 
encouraging us to focus our attention on dynamic elements and the 
carriers of these human heritages.  

4.3.1.2. The issue of new conceptual categories 

The ICH terminology has also introduced a new concept reuniting 
a range of practices which had previously been relegated to various 
areas of research such as oral literature, traditional music, or even arts 
and crafts. This term therefore creates new categories of identification 
which allow us to consider the practices as part of the same area of 
study and to think of them in relation to one another.  

By including a range of undervalued practices in the term 
“heritage”, this term also creates a new patrimonial dynamic 
encouraging the recognition of these practices. The ICH terminology 
is very popular in countries that saw an opportunity to promote the 
                              
24 The term “folklore” includes the range of a people’s collective output passed down 
from one generation to another orally or, for example, the current example of ICH. 
However, since the 1960s, folklore has developed negative connotations, referring to 
superficial manifestations which imitate, deform and freeze “tradition”. 
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value and visibility of their traditions which until now had not been 
recognized internationally. Precisely with this in mind, we have 
chosen to name our portal “The Andean intangible cultural heritage 
portal” in order to valorize the existing knowledge, tradition, and 
crafts of this culture internationally.  

4.3.2. Structure and themes of the portal 

To create our portal, it was necessary to reflect on local 
representations of heritage to identify the subjects the portal should 
cover and construct relevant and representative classification and 
description categories (see Table 16.2).  

4.3.2.1. Identifying subjects 

To select the subjects in our portal, we undertook ethnographic 
enquiries among the local populations. By carrying out our field research 
on oral traditions in the Cuzco region for more than 8 years, we became 
familiarized with the various expressions of celebration and cultural 
events characteristic of the region. To build our portal, we have therefore 
chosen the heritages which are most representative of the regions studied 
and which are most relevant from a local perspective. We have therefore 
drawn up an inventory of the main subjects through interviews with local 
populations to identify those elements which were recognized locally as 
having both an identifying and patrimonial value. This was based on the 
statements citing the importance of these subjects for the region or 
community in question and the significance of handing this information 
down to future generations, so that these elements do not disappear.  

There are therefore four main local principles identifying a subject 
as patrimonial:  

– local significance and recognition of the subject; 

– pride in portraying an identity through practices or knowledge; 

– the issue of protecting these traditions for future generations 
faced with the  risk of disappearing; 

– transmitting and diffusing knowledge and cultural ideologies 
through these practices.  
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In order to determine the value and importance of these traditions, we 
have also considered their functions in the concerned local populations 
since these diverse roles may be combined in the same heritage: 

– social functions: establishing or reinforcing social links between 
groups or individuals through links of kinship, affinity, or even power. 
For example, the ritual of cutting hair for the first time creates a 
spiritual relationship of kinship during the child’s christening; 

– identity functions: reinforcing and valorizing the identity of a 
specific group internally and externally. For example, weaving or 
cooking are the activities that denote a specific local identity; 

– educational functions: passing on knowledge and fundamental 
cultural elements to new generations. For example, oral traditions 
often fulfill educational functions such as stories about choosing a 
spouse or riddles teaching about local flora and fauna; 

– spiritual functions: establishing, reinforcing, or even articulating 
the relationship between man, nature, and God. For example, ritual 
offerings to pachamama (mother earth) and apus (mountain gods) 
forge spiritual links to request harmony and fertility in the 
forthcoming year. 

An event, practice, or even prayers can constitute intangible 
heritage when considered as a medium for local knowledge and a 
specific world view. Intangible heritages are in effect human 
representations and vectors of identifying values, expressing an ethic 
and particular vision of the natural social environment through 
different symbols in each culture.  

4.3.2.2. Classification and listing 

Our classification and lists originate from both indigenous 
categories and UNESCO’s official categorization with respect to the 
ICH. We have therefore attempted to define the description categories 
which are as close as possible to social reality and are justified from a 
local perspective and are relevant in the framework of international 
research.  
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In this framework, we used the five categories of ICH expression 
defined by UNESCO25: 

– oral expressions and traditions, including language as a vector of 
the ICH; 

– perfuming arts; 

– social practices, rituals, and celebratory events; 

– knowledge and practices on nature and the universe; 

– knowledge about traditional arts and crafts. 

Using the UNESCO model and its subjects, we have identified 11 
primary categories enabling us to logically regroup and classify the 
different subjects (see Table 4.1): 

1. The Quechua language: the language is both considered as a 
vector of ICH and as an ICH in its own right. We have chosen to focus 
on the Quechua dialect spoken in the two regions which has been little 
documented and is threatened by Spanish. This section includes 
interviews with researchers and academics about the structure and use 
of Quechua, video extracts of oral varieties of Quechua in different 
regions, language registers, and videos about teaching the Quechua 
language. 

2. Oral expressions and traditions: transferred via speech, oral 
traditions and expressions are used to transmit the knowledge, collective 
memory, and cultural and identifying values. These expressions are a 
combination, and are variable according to genre, context and artist of 
imitations, improvisation, and creation. This category resembles 
different categories of oral performances by classifying them according 
to the mode of enunciation in different forms, whether narrative, sung, 
poems, short, stereotypical or incantatory. 

3. Music: musical arts are presented in more diverse ways, whether 
religious or secular, classical or popular, related to work or 
entertainment or with a political or economic dimension. The 
occasions were music is used can also vary that is weddings, funerals, 
rituals and rites of passage, festive activities, entertainment, as well as 
                              
25 See the introduction of the 2003 UNESCO Convention for the Safeguarding of the 
Intangible Cultural Heritage.  
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other social contexts. Music is therefore often an integral part of other 
forms of performing arts and other areas of intangible cultural heritage 
such as rituals, festive events, or oral traditions. This category also 
includes interviews with musicians and musical practices, whether 
free performances, concerts, or musical performances accompanying a 
ritual or celebration. 

4. Living arts: the area of “living arts” includes different types of art 
performances such as body art (coordinated significant body 
movements conveying a symbolic message) and theatrical or stage arts. 
This category also includes physical arts such as dance and theatre. 

5. Rituals and celebrations: rituals and celebrations are customary 
activities structuring the lives of people and communities by 
reaffirming the identity and cultural values of those participating in it. 
These practices remind a community of certain aspects of their 
conception of the world, their history and memories of important 
events taking place in specific times and places outside of daily 
occurrence. These practices also contribute to marking momentous 
occasions in both individual and collective life, such as the passing of 
seasons, times in the agricultural calendar, the human lifecycle, or 
even periods in history. This section includes two types of practices 
that is rituals and celebratory occasions. 

6. Knowledge and practices on nature and the universe: knowledge 
and practices concerning the universe include a wide range of 
information, expertise, practices, and detailed portrayals by 
communities in their interactions with their social, natural, and 
supernatural environment which constitute their identity. This area 
includes numerous elements such as traditional knowledge about the 
environment, indigenous knowledge, knowledge relating to flora and 
fauna, traditional medicines, cosmology, shamanism, or even social 
structure. This domain can be further subdivided into three main 
categories: knowledge and practice about nature (e.g. indigenous 
classifications, climatic predictions, practices regarding raising 
children, agricultural expertise, and practices), knowledge and 
practices concerning people (i.e. healing methods and practices, 
notions about the body and soul), and knowledge and practices 
regarding the universe and the supernatural (e.g. world view, 
astronomical concepts, and classification of supernatural beings). 
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Categories Types of subjects Examples 

Interviews about Quechua Interview with C. Itier (linguist) 
Varieties of Quechua Samples of different regional varieties 

of Quechua 

Quechua 
language 

Teaching Quechua Lessons in Quechua at the INaLCO 
Narrative forms Stories, historical narratives  
Sung forms Sung genres: waynos, carnivals 
Poetic forms Harawis (Andean poems), waynos 
Short, stereotypical forms  Riddles 

Oral 
expressions 
and 
traditions  

Incantatory forms Ritual prayers 
Interviews with musicians Interview on the use of instruments Music 
Musical practices Concerts, musical performances 
Dances Indigenous carnival dances  Living arts 
Performances Inti Raymi (ancient Inca festival of the 

sun) 
Rituals Fertility rituals, first time the hair is cut Rituals and 

celebrations Celebrations and festivals Festival of Q’eswa Chaka (Inca 
holiday) 

Knowledge and practices 
on nature  

Classifications of flora and fauna, 
agricultural and pastoral knowledge 
and practices 

Knowledge and practices 
about human beings  

Practices for raising children, notions 
of the body and soul  

Knowledge 
and practices 
on nature 
and the 
universe 

Knowledge and practices 
about the universe and 
supernatural  

Knowledge of astronomy, climactic 
predictions  

Weaving Weaving methods, meaning of motifs 
used  

Ceramics Pottery making techniques 

Arts and 
crafts 

Instrument making Making Andean instruments 
Traditional dishes Silpancho (Bolivia), Chiri Uchhu 

(Peru) 
Traditional drinks Chicha (maize beer), Guarapo 

(grapes) 

Culinary 
traditions 

Culinary techniques Drying methods (corn, meat) 
Representations of power Presidential elections 2011 (Peru) Politics 
Political structures Community political structures  
Researchers and teachers Interview with G. Urton (historian) 
Lessons and seminars Seminar by G. Rivière (anthropologist) 

Research and 
teaching on 
the Andes 

Academic events Martes campesinos local debates 

Table 4.1. Structure and subjects of the portal on Andean intangible cultural heritage 
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 7. Arts and crafts: The area of expertise related to arts and crafts 
includes the entirety of processes, knowledge, and expertise 
necessary for artisan production. Emphasis is placed on “immaterial” 
elements accompanying material production. There are a number of 
arts and crafts expressions, among which we will focus on three of 
the most representatives: textile crafts, instrument making, and 
ceramics. 

8. Culinary traditions: culinary traditions include traditional dishes 
and drinks (e.g. maize beer), food knowledge, culinary practices  
(the method of cooking underground), and ways of preserving food 
(e.g. drying potatoes). 

9. Politics: this area includes representations of power and 
indigenous political power structures. We will focus on the local 
concepts of power and heritage of specific political systems (e.g. 
Andean tax systems) which are part of Andean intangible heritage. 

10. Research and teaching on the Andes: this section includes 
interviews with researchers, teachers, and specialists; recordings of 
classes, seminars, and talks; as well as academic events. These 
different videos allow us to document and comment on the main 
cultural events covered, thereby providing different types of analysis 
and interpretations.  

It is important to emphasize that these categories are not exclusive 
and the same subject can be classified into different domains if 
necessary. For example, wayno songs can appear in the category of 
“sung oral traditions”, “music”, and “living arts”.  

4.3.3. The thematic description library 

To create our portal, we also created new models for our library as 
well as using the description models used in the creation of the “Culture 
Crossroads Archive” (CCA) video library which is one of the areas of 
experimentation of the ASW-HSS project26. We have reused the main 
structure of these models by replacing the ASW micro-thesaurus with 

                              
26 See the CCA site directly: semioweb.msh-paris.fr/corpus/Arc/FR/ 
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an Andean micro-thesaurus. For example, we created geographical 
micro-thesauri for the specific regions in Peru and Bolivia or even 
Andean musical genres. The following areas of information have also 
been adapted:  

– “cultures, peoples, and civilizations” adapted to “Civilizations 
and peoples in the Andes”; 

– “languages, language families, and proto-languages” altered to 
“Languages of the Andean world”; 

– “music of the world” adapted to “Andean music and dance”; 

– “culture, food, and cuisine” changed to “Andean culinary 
traditions”; 

– “knowledge of cultures” adapted to “Research and teaching on 
the Andes”. 

We have also created four new description models:  

– intangible cultural heritage; 

– cultural transmission; 

– memories, stories, and identities; 

– politics. 

4.3.3.1. A description model for “Intangible cultural heritage” 

With regard to the main theme of our portal, we have begun  
by creating a new description model specifically for ICH (see 
Figure 4.2). We have defined the five sub-categories using the 2003 
UNESCO Convention concerning the five areas of expression which 
we examined previously27. UNESCO, the renowned international 
cultural organization, after extensive reflection and deliberation has 
established a convention which has since been recognized and signed 
by a number of countries. It therefore seemed appropriate to reuse the 
models and categories used within this convention. However, our 

                              
27 Oral traditions and expressions, including language as a vector of ICH, performing 
arts, social practices, celebratory rituals and events, knowledge and practices around 
nature and the universe and expertise linked to traditional arts and crafts.  
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experience in section of the ICH for processing and archiving videos 
accompanying folders for listing intangible heritage has enabled us to 
understand the usefulness of these categories and understand their 
relevance. 

We have therefore decided to use the following five conceptual 
categories in the ICH model, closely following those recognized by 
UNESCO: 

– oral traditions and expressions; 

– performing arts; 

– celebratory rituals and events;  

– expertise linked to the techniques and arts and crafts; 

– knowledge and practices concerning nature and the universe. 

Intangible cultural heritage 

1. Choice of sub-category: 

EXAMPLE: “Oral expressions and traditions” formula 

2. Name of the element in its different forms (free field) + 
Choice of language by name if necessary 

EXAMPLE: “waynu/ wayñu” in Quechua 

“Huayno” in Spanish 

“Wayno” in both Quechua and Spanish  

3. Choice of one or more sub-categories if necessary 
(optional choice from a micro-thesaurus of sub-categories)  

EXAMPLE: sung form + poetic form 

4. Description of the element (free field) + Language of the 
performance 

EXAMPLE: Originating from Andean traditional poetry and 
Music, wayno in Quechuan is considered as a form of oral literature,  
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Figure 4.2. Description of the “Intangible cultural heritage” model  

4.3.3.2. A description model for “Cultural transmission”  

We have created the “Cultural transmission” model (see 
Figure 4.3) to describe the phenomena for transmitting, publishing, 
and teaching individuals’ statements explaining their teaching activity 
or their motivations for transmitting a particular art or expertise. This 
model is further sub-divided into two categories:  

– transmission via institutional teaching; 

– transmission by traditional teaching. 

a genre of popular song in the Peruvian Andes. Songs, paired 
dances are used for different celebratory events marking both the 
earth cycle (sowing, harvest, fertility rites) and the lifecycle 
(baptisms, marriages, funerals). 

EXAMPLE: Quechua language 

5. Contexts of transmission/ performance (free field)  

EXAMPLE: wayno songs were recorded during the 
Q’eswaChaka festival of dance, accompanying the ritual 
construction of the Q’eswa Chaka woven grass bridge which takes 
place in the second Sunday of June in the Huinchiri community in 
the Canas area of the Cusco region.  

6. Justification for heritage status: function, value, heritage 
status in the group concerned 

EXAMPLE: Recognized as strong identifying element, waynos 
accompany key elements in people’s lives both in rural 
communities and urban areas. From a simple “means of 
entertainment”, this performing art is also a conveyor of poetic 
resources and complex symbolic messages along with fundamental 
issues such as choice of partner, growing up or boundaries 
between the human and natural world. 
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Figure 4.3. Description model for “Cultural transmission” 

4.3.3.3. A Description model for “Memories, stories, identities” 

Figure 4.4. Description model for “Memories, stories, identities” 

Transmission by institutional teaching/ traditional teaching 

1. Language of transmission (language/s in which the 
message is conveyed) 

2. Sender (person producing the message) 

3. Receiver (person receiving the message or at whom the 
message is aimed) 

4. Mode of transmission (means of transmission) 

5. Content of the transmitted message 

6. Context of transmission (place, time, event) 

Commemorative/ historical/ identifying discourse and 
practices 

1. Name of discourse/ practice (if applicable) 

EXAMPLE: Inti Raymi, ancient Inca festival of the sun 
2. Type of discourse/ practice (individual, collective, official, 

public, private) 
EXAMPLE: Public and official collective practice 
3. Characteristics of the discourse/ practice (description) 
EXAMPLE: Inti Raymi commemorates the ancient Inca winter 

solstice festival  
4. Context of the discourse/ practices (place, time, context of 

transmission) 
EXAMPLE: 24th June at Sacsayhuaman (Ancient Incan citadel 

in Cuzco) 
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We have created a new category called “Memories, stories, 
identities” (see Figure 4.4) to classify and comment on the different 
types of discourse and commemorative, historical and identifying 
practices such as claims of identity or expressions of the importance 
of knowledge for future generations. This model is also divided into 
three sub-categories:  

– commemorative discourse and practice; 

– historical discourse and practices; 

– identifying discourse and practices. 

4.3.3.4. A description model for “Politics” 

We have also created a new model for classifying and commenting 
on the different types of discourse and practices concerning politics 
(see Figure 4.5) which is a representation of power, political 
organization, power structures, political discourse, political opinions, 
and so on. This description model is even more relevant this year with 
the 2011 Peruvian Presidential Elections.  

Figure 4.5. Description model for “Politics”  

Politics 
1. Name of discourse/practice 
EXAMPLE: View of community X on the 2011 presidential 

elections 
2. Type of discourse/practice (individual, collective, official, 

private) 
EXAMPLE: Collective 
3. Characteristic of the discourse/practice (description) 
EXAMPLE: This discourse expressed the opinions of community 

X on the candidates  
4. Context of the discourse/practice (place, time, context of 

transmission) 
EXAMPLE: Eve of the second round of the presidential 

elections, community X. 
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4.4. Aims and approaches of the project 

4.4.1. Aims and objectives of the project 

The creation of an audiovisual portal dedicated to the intangible 
heritage of Andean populations in the ASW-HSS project provides a 
number of new advantages. There are three, in particular, that represent 
real scientific contributions in relation to our research expectations. 
Initially, the ASW environment enables us to protect and preserve the 
research data and heritages without freezing them, due to an evolving 
and interactive archiving system. This means of publication and 
exchange also helps to valorize and revitalize threatened traditions 
through media which will attract new generations. Finally, it is also a 
research tool which enables us to describe and scientifically index 
audiovisual texts legally and according to a variety of approaches.  

4.4.1.1. Safeguarding and preserving living heritages: a dynamic and 
interactive archive 

Protecting our field data has always been one of the main 
objectives of our research. We work mainly on living heritages, and 
our corpus of data primarily includes sound and audiovisual 
recordings. There are currently archiving programs for archiving 
sound data28 and indexing audiovisual data. However, more than just 
preserving our data, it was also essential to try and safeguard the 
heritages we were studying, specifically those that were threatened, 
the Quechua language being a case in point.  

4.4.1.1.1. The challenge of preserving a continually evolving cultural 
heritage 

One of the recurring problems with ICH involves its evolving and 
dynamic “nature” which is difficult to combine with protecting and 
safeguarding objectives. The 2003 Convention underlines the dynamic 
nature of ICH: “This intangible cultural heritage, transmitted from 
generation to generation, is constantly recreated by the communities 
                              
28 See the LACITO research labs (Laboratoire de Langues et Civilisations à Tradition 
Orale [Laboratory for Oral Languages and Civilizations]: lacito.vjf.cnrs.fr) and the 
CREM labs (Centre de Recherche en Ethnomusicologie [Ethnomusical Research 
Center]: www.crem-cnrs.fr). 
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and groups in response to their environment, their interaction with 
nature and history, and provides them with a sense of identity and 
continuity, thus promoting respect for cultural diversity and human 
creativity” (Article 2). This definition therefore highlights the three 
main elements of ICH; human transmission, creativity, and identity.  

The principle of human transmission defining ICH involves 
continual processes of recreation and updating in relation to new social 
contexts to which the heritage must adapt. A good example of this 
might be the sung form we have examined, waynos, where new forms 
appear in the context of the migration of Andean populations to the 
large cities on the Peruvian coastline. This has given way to waynos 
mainly in Spanish with themes based on the new urban social 
environment (e.g. references to trucks rather than rivers). However, 
this is not an issue of seeing one as better or worse than one another or 
to reify them as a model, but to view them within their sociocultural 
context to identify their meaning and function. The current events of 
ICH are in direct relation with its relevance in its culture of reference. 
In this context, it is essential to account for their active reappropriation 
by peoples faced with changes and globalization. Far from being 
passive subjects losing their heritage, there are living actors, redefining 
their heritage in relation to their new value systems. In this context, 
accounting for the contributions of new generations reinterpreting their 
heritage and mixing cultures, is therefore necessary, if not essential.  

We therefore need to understand how, in light of this “dynamic” 
quality, safeguarding the culture is possible without freezing cultural 
practices or even curbing their transmission. Similarly, it also necessary 
to examine the different means of managing, accounting for and 
ensuring the evolution of these heritages. The models for approaching 
heritages created for static data should be questioned while attempting 
to preserve the living heritages. The ASA-HSS project, through using 
new technologies and implementing an interactive and dynamic 
archiving system, enables us to reflect on these different issues. 

4.4.1.1.2. Modes of reproduction and interactive platforms: online 
multimedia archives 

The advantage of new technologies is undeniable and, indoubtedly 
they provide the necessary conditions for processing intangible 
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material. As Laurent Aubert states in his article on “nouvelles voies de 
la tradition” [new ways of tradition], preserving ICH “nécessite donc le 
développement de supports technologiques adaptés à sa nature propre. 
Les ressources de l’informatique ont ainsi multiplié les possibilités de 
stockage de données de façon considerable [therefore requires the 
development of technological platforms adapted to it’s [the ICH’s] type. 
In this way, the computer resources have considerably increased storage 
possibilities] (see [AUB 04: 117]). One of the many challenges of 
disseminating ICH is valorizing and conveying its “living” quality. 
From this perspective, it seems to be important to reflect on new forms 
of interactively presenting and displaying information where new 
technologies play a fundamental role. Lists of living practices should 
also be continually evolving that is continually updated so that the 
studied heritages do not become fixed models which might inhibit any 
creativity and to which future artists might turn to obtain a certain 
degree of legitimacy. 

The classical approach for archiving used by the heritage 
professionals had to adapt to the fluidic forms constituting ICHs and 
move toward much more interactive platforms and processing methods. 
ESCoM, through its various online audiovisual archiving programs, has 
ensured the important protection and wide dissemination of intangible 
heritages whether through interviews with specialists, seminars, or even 
cultural events. We create thematic folders and networks of links between 
different recordings of videos which enables the conception of a dynamic 
approach to living heritages. Digitalized online multimedia archives can 
also be used as a means of communication not only for the conservation 
purposes, which allows us to effectively account for the vibrant nature of 
ICH, but also to promote it in the wide area of exchange that is the 
Internet. Ever since the 1980s, the Internet revolution has been highly 
beneficial for publishing audiovisual data which had previously not been, 
or at least under represented institutionally. Currently, the Internet is an 
unavoidable resource with rich potential. Exploitation of such a rich 
potential has commenced only now in the ICH domain. Its interactivity, 
coupled with its ease of access and exchange between the far corners of 
the world makes this media a vector for publishing and promoting global 
ICHs, thereby enabling all the users to view hitherto unpublished and 
inaccessible cultural phenomena. 
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4.4.1.2. Valorizing and revitalizing threatened practices using 
attractive media: creating a platform of expression for oral cultures 

Beyond merely being a simple archiving and publishing platform, an 
audiovisual portal on living heritage has a genuine attractive potential for 
new generations as well as valorizing and revitalizing these heritages.  

4.4.1.2.1. Attractive cultural expression platforms for new generations 

New means of disseminating audiovisual resources via the Internet 
have also created a new dynamic for sharing heritage and revalorizing 
it by updating it (see Chapters 6, 7, and 8). In fact, there is no better 
means than the Internet for promoting and providing access to 
endangered heritages in attractive domains and carriers of modernity. 
This media can evoke renewed interest in younger generations who 
are often disinterested in the traditions of their elders. We have 
therefore used a statement from a young inhabitant of Cuzco who had 
moved to Lima and who, due to the Internet, had watched chants from 
his region on YouTube. Due to the Internet, the nostalgia of migration, 
coupled with the possibility of access to the sounds and scenes of 
childhood have helped to develop this young person’s interest in the 
cultural traditions with which he had not previously been concerned. 
Dissemination through the current generation can prove to be 
beneficial for heritages which are judged to be “traditional”.  

YouTube is a good example of this phenomenon. There are 
numerous videos concerning rituals or indigenous Andean traditions 
uploaded by the populations themselves. These videos are also often 
accompanied by numerous comments by the people from all over the 
globe, showing the attractive power of this mode of communication, not 
only locally with young people but also for the worldwide diaspora. 
These different elements are therefore indicative of a turning point in 
interest for living traditions, both intergenerationally and internationally 
by reuniting a dispersed community on its identifying references.  

In addition, the fact that the comments are both in Spanish and in 
Quechua as well as other global languages demonstrates how, far from 
inhibiting linguistic revalorization, new technologies become a platform 
that enable the free expression of often locally undervalued languages. 
Disseminating oral heritages through interactive multimedia therefore 
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helps us to revalorize these oral productions and their language of 
production. As a dynamic platform for conserving and disseminating 
language and knowledge, audiovisual portals in the ASW-HSS research 
project are not a simple static and closed place for archiving, but are 
increasingly a platform for interactive and dynamic exchanges. Beyond 
this, they are also a means of expression for local populations, who can 
use indigenous languages to communicate their knowledge and 
traditions. It is all the more significant in the Andes, where Quechua is 
in a diglossic relationship with Spanish and remains a largely spoken 
language29. In this context, which mode other than the audiovisual can 
convey the speech of carriers of tradition and communicate this to 
Quechuaphone speakers in the same way? An article written in Spanish, 
with testimonies in Quechua would be far too biased to express the 
viewpoint and expectations of these populations in relation to their 
heritages. By creating an audiovisual portal, we hope to be able to meet 
the expectations of the populations we are working with by helping 
them to promote their traditions and the Quechua language.  

4.4.1.2.2. Reviving and revitalizing the transmission and creative 
process 

As Aubert highlights about human memory “La mémoire 
électronique et la mémoire humaine ne sont pas de même nature: la 
première est passive, cumulative et neutre, alors que la seconde est 
active, sélective et créative. A cet égard les progrès de l’une ne 
remplacera jamais les ressources de l’autre; l’archivage conserve un 
corpus, il protège une tradition de l’oubli; mais il ne garantit pas 
pour autant la persistance de cette tradition”. [Electronic and human 
memories are not the same: the first is passive, cumulative, and 
neutral; whereas the second is active, selective, and creative. For this 
reason, the development of one will never replace the resources of the 
                              
29 The use of Quechua in its written form remains limited in Peru. Whilst bilingual 
teaching was introduced in Peru in the 1970s, the primary aim remains to teach in 
Spanish while Quechua is used as a vehicular language for younger children. In 
addition, there is also no definitive written standard for Quechua which stops the 
formal production and dissemination of it in its written form. The situation is a little 
better in Bolivia although Quechua still has inferior status to Spanish. For further 
information on this topic, see the literature review “Cronicas Urbanas”, Año 13 (14), 
2009, which dedicates a large section to the “Quechua world” analyzing Quechua 
from various perspectives.  
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other; the archiving of a corpus, protects a tradition from being 
forgotten but it does not guarantee the persistence of this tradition] 
[AUB 04]. As such, the practice of human transmission remains to be 
one of the main elements involved in safeguarding and revitalizing, 
although new technologies can also play a role in this process.  

Beyond merely “preserving” or “conserving”, the aim of 
safeguarding also involves reactivating the oral method of passing on 
knowledge by supporting innovations in tradition. This “revitalization” 
involves promoting and revalorizing practices which have often been 
discredited or under recognized by a dominant culture, where such 
practices are recognized in their own community and risk being 
depreciated by future generations. This is therefore not a question of 
forcibly conserving obsolete traditions but making people locally and 
internationally aware of the value of this heritage and, as such, bringing 
it to life. It is “la présence inspirante d’une telle vitalité qui nous 
poussera et nous donnera l’énergie nécessaire à la création de 
nouvelles formes qui augmenteront la pertinence des anciennes” [the 
presence of such an inspiring vitality which moves us and provides us 
the energy required to create new forms that will increase the relevance 
of the old] ([NAI 04]). From this perspective, various interventions can 
be useful, for example helping practitioners to carry out their art, not so 
much supporting the created forms, but the social act of creation on 
their production. From this same viewpoint, it also seems necessary to 
create access to traditional knowledge for new platforms and media, so 
that they persist and are attractive for younger generations. As Pais de 
Brito, director of the national museum of Ethnology in Lisbon, has 
suggested, we can also invent new functions and purposes for artisan 
skills by “ouvrant le champ à l’innovation et à un processus créatif, 
par lequel ce savoir-faire tient un rôle actif dans de nouvelles formes 
d’imagination sociale”. [opening up the field to innovation and a 
creative process by which this knowledge has an active role in new 
forms of social imagination] (see [PAI 04]).  

Finally, one of the key points in the revitalization process is 
expressing the safeguarding of ICH in education30, by encouraging 

                              
30 See Article 14 of the 2003 Convention: Education, awareness raising and capacity-
building. Each State Party shall endeavour, by all appropriate means, to:  
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learning and teaching of ICH knowledge in schools using carriers of 
these traditions. As we will examine in more detail, one of the 
possible uses for this portal specifically concerns education.  

4.4.1.3. Scientifically describing and indexing audiovisual data 

Finally, one of the main objectives of the ASW-HSS project is not 
merely to be a simple traditional archiving project but to be a 
scientific conservation program, analyzing, and indexing as well as 
disseminating audiovisual data and knowledge (see Chapter 1 
[STO 11a]).  

4.4.1.3.1. An ethical, legal and scientific framework  

This project provides a new scientific and legal framework for 
uploading and describing videos. ESCoM, a project developed by a 
French research laboratory, offers the principal advantage of being a 
scientific guarantee for the published data, in contrast with other more 
formal Internet portals. The different agreements made between 
ESCoM and renowned cultural and scientific institutions also ensures 
the long-term durability of this research data since the videos are 
archived on servers and on FMSH premises initially, as well as those 
of the Bibliothèque nationale de France (BnF) for legal security.  

On the other hand, in order to account for the specificities of the 
make up of intangible cultural heritages in so-called indigenous 
communities, the ASW-HSS project has also developed a series of 
ethical standards which provide an extra value to this program. Each 
video recording is subject to informed consent and is often 
accompanied by written consent. Each description systematically cites 
the different rights associated with each video, that is image rights, 
                                                                                                         
(a) ensure recognition of, respect for, and enhancement of the intangible cultural 
heritage in society, in particular through:  
(i) educational, awareness-raising and information programmes, aimed at the general 
public, in particular young people;  
(ii) specific educational and training programmes within the communities and groups 
concerned;  
(iii) capacity-building activities for the safeguarding of the intangible cultural 
heritage, in particular management and scientific research; 
(iv) non-formal means of transmitting knowledge. 
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authorship rights, and copyright. Each video is therefore “legally” 
indexed and annotated, the names of different people involved are 
included, whether the director or the speaker, and references and 
locations are provided enabling a greater transparency and better 
communication on the project.  

Finally, since the issue of collective rights was cited earlier, the 
ASW-HSS project is also open to any improvement or modification to 
its legal framework from an ethical scientific research perspective. 
Several members of the project were therefore responsible for testing 
the tools and categories developed by the ESCoM in different cultural 
contexts, ranging from the Andes to Azerbaijan (see Chapter 5). The 
aim of ESCoM and the ASW-HSS project is to not only be relevant in 
a Western context but also to be useful and applicable in a variety of 
cultural situations, one of the objectives which sets it aside from other 
existent projects.  

4.4.1.3.2. Multilingualism  

The ASW environment also offers a number of possibilities for 
multilingualism, from describing the video to online publications (see 
Chapter 6 [STO 11a]). 

When we write the basic description of a video in the “Generalities” 
tab of the ASW Description Workshop (see Chapter 3 [STO 11a]), we 
can choose the language(s) of the video from a wide range of sample 
languages from all around the world, with the multiple selection of 
languages being a major advantage for multilingual videos. Our 
description itself can also be written in the language of our choice and 
we can also create translations of our comments and video extracts. 
Finally, when uploading our portal and publishing our videos, we can 
choose to do this in different languages by translating our description 
models. We eventually hope to translate our portal into Spanish and 
Quechua and even English to adapt it to potential future users.  

Multilingualism is therefore both an advantage for the researchers 
working on these languages and for all cultural communities globally 
with access to these videos, so that they can use and appropriate the 
ESCoM tools to develop their own portals. This is important in that it 
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does not limit the future users of ESCoM tools but denotes a great 
cultural opening up of the project and its international ethical nature.  

4.4.1.3.3. Indexing, describing, and meta-describing videos 

One of the principal innovations of the tools developed in the ASA-
HSS project is multiple semiotic descriptions for audiovisual resources 
(see Chapter 3). This tool offers the possibility of not only being able to 
describe a simple video but also to be able to comment on the different 
segments from the same video and from several different angles. 

A good example in this case is that of the carnival ritual dedicated 
to ensuring the fertility of Andean camel herds (Lamas and Alpacas). 
This ritual features a number of identifying cultural elements; the 
ritual stages themselves, ritual chants in Quechua, accompanying 
music and dance, specific clothes for the event and statements from 
participants about their costumes. All these different levels of analysis 
can appear separately in a video segment which we have to define but 
are often mixed in the same segment. The possibility of commenting 
on one segment from different approaches is therefore highly relevant.  

Segmenting a video into different extracts is the first stage in video 
analysis which enables us to use the video resource from a chosen 
description perspective (see Chapter 2 [STO 11a]). For example, in 
the example of a carnival, we can choose to specifically describe the 
musical sequences in the ritual and edit the video according to the 
different musical changes involved in the ritual, making segmentation 
significant from musical perspective. We can then reedit our original 
video from a different approach, for example, the gestures used in the 
ritual. For each type of approach chosen, the ESCoM tools offer us a 
series of description models to comment on the themes, discussions, 
visuals, and acoustics in our video extract in detail (see Chapters 4 and 
5 [STO 11a]). The fact that the project aims to develop the personal 
description models adapted to each portal’s specific purpose is of even 
greater interest (see Chapters 1–5).  

These possibilities for multiple descriptions of a single video are 
therefore a real advance in research, specifically for linguist 
anthropologists and ethnomusicologists working on living heritages. 
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With detailed linguistic or musicological analysis, these tools enable 
us to segment the video sequence precisely as the best sound analysis 
software would. However, they also provide a range of description 
and indexing resources, going far beyond the simple analysis, 
enabling us to establish links between videos and/or video segments 
and observe relevant patterns which may have otherwise been missed. 
In the case of musical analysis of Quechuan chants, if we decide to 
report geographically relevant information such as levels of ecology 
or even the administrative district, we can, for example, potentially 
see what types of instruments or even what themes are used according 
to different regions and altitude levels. Beyond being a mere archiving 
portal, the ASA-HSS project therefore provides communities of 
researchers with innovative new analysis tools in line with the 
evolution of current research which is more and more based on the 
usage of new technologies.  

4.4.2. Uses and approaches 

The AICH portal has multiple uses and perspectives, but we will 
mention a few here, specifically in the fields of research, education, 
and culture, both in a local and in an international context. The 
different fields of application for a video can be specified in the ASW 
Description Workshop in the “Uses” tab which directs the analysis 
and facilitates the recovery of videos by target audiences (see 
Chapter 6 [STO 11a]). In this sense, we have also benefited from the 
technological contributions and the European Convergence research 
project (see Chapter 9).  

4.4.2.1. Uses in research 

We have developed our portal in the context of our anthropological 
doctoral research, its main aim lies in the field of scientific research in 
human sciences. As previously mentioned, the tools developed in the 
ASW-HSS framework are not only a means of safeguarding research 
data but also enabling them to be indexed, described, and analyzed. 
The AICH portal therefore provides us not only with an archive for 
our corpus of data but also a platform for publicizing our research for 
free internationally. 
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4.4.2.1.1. Research on culture 

Our specialization being anthropology, the chosen area of research 
for the AICH portal therefore involves the culture and different human 
sciences related to it. Every researcher, student, specialist, or amateur 
can access raw data as well as specialized studies on different aspects 
of living Andean culture, whether history, music, beliefs, knowledge, 
or expertise.  

4.4.2.1.2. Research on languages 

Our other specialization concerns the Quechua language and we 
have also decided to focus on part of our research on linguistics, in 
particular, pragmatics. We aim to provide an analysis of various 
dialects of Quechua and different language registers depending on the 
social backgrounds and contexts of interaction to produce an archive 
on pronunciations of Quechua depending on region and dialect. This 
also provides access to a corpus of oral texts in Quechuan, thereby 
facilitating future research in this area.  

4.4.2.2. Uses in education  

The audiovisual resources of the AICH portal can also have 
interesting uses in education, both in an international context for 
teaching programs on Andean languages and cultures, and locally for 
intercultural bilingual education programs.  

4.4.2.2.1. Recording Quechua and Andean culture 

As a part of our series of lessons on Quechua and Andean 
anthropology at the INaLCO (National Institute for Oriental 
Languages and Civilizations), we have held different classes focusing 
on Andean oral traditions, the one concerning Quechua texts in new 
media. We have also tried to develop our portal with the aim of 
improving this teaching, both in terms of the expectations of teachers 
and students. The AICH portal can therefore serve as a support for 
teaching oral Quechua and can provide teaching material for studying 
and understanding Andean beliefs, classifications, and categories 
using observations and analyses of different collected facts and 
statements.  
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4.4.2.2.2. Bilingual intercultural education programs in Quechua and 
Spanish  

As we have already seen, the material on ICH can also play a 
major role in the education programs and it is therefore to be expected 
that researchers reflect on the significance of their research in this area 
and how they can respond to the expectations of local populations. 
Since a school is an excellent place for communicating and acquiring 
knowledge, introducing ICH into this context seems to be the best way 
for ensuring its survival and revitalization. In Andean countries 
(notably, Ecuador, Peru, and Bolivia), oral Quechuan tradition is an 
essential resource which should be accounted for while designing the 
new intercultural bilingual education programs.  

We will dedicate part of our doctoral research toward the 
possibility of combining our ICH lists with bilingual Quechua/Spanish 
education programs31. Our postdoctoral research also aims to create a 
program for collecting oral works by children directed by their 
families which would then be updated throughout their school careers. 
This would consist of not only collecting this literature, but also 
understanding how they express themselves through these practices 
and which interpretations they elicit. This project therefore requires 
the active participation of members of the community in teaching their 
children because parents can transmit speech that will be reused at 
school and thereby contributing to revalorizing the oral heritage of 
which they are carriers. Lastly, our portal could therefore be used in 
the development of educational material for bilingual schools.  

4.4.2.3. Local cultural uses and approaches: creating an ICH cultural 
centre in Cuzco  

Returning the collected materials when creating the video library, 
mainly through creation of copies of audiovisual texts, can also be 
                              
31 In Peru, Quechua language and oral literature still remain undervalued in 
comparison with Spanish. In terms of education, Quechuaphone children also 
experience a number of difficulties notably in reading and writing because for a long 
time (and still often today) they have been taught directly in Spanish, a language that 
many do not understand. For 30 years, Andean states have aimed to totally rethink 
children’s education in rural areas by developing Intercultural Bilingual Education 
(IBE). IBE is increasingly focused on integrating Quechua orality into new 
educational programs.  
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accompanied by the creation of local cultural centers aimed at 
conserving and presenting the documented heritages. With the aim of 
contributing to a better dissemination and understanding of oral 
literature in Quechua language and participating in returning our data 
to the communities with whom we have worked, we would like to 
create a cultural center dedicated to the ICH in Cuzco32, as well as in 
the communities where we have led our research. These centers could 
not only be used as a place of conservation but also as a space for 
highlighting the value and reflecting on the local heritage. Beyond 
this, it could also be a creative center where activities can develop on 
the protected materials by establishing creative and learning 
workshops. The portal will therefore serves as platform for this data 
and a means of promoting the cultural center.  

4.4.2.3.1. A center for archives on living heritage 

This center would primarily enables us to preserve a heritage and  
a threatened language by preserving different expressions and 
demonstrating its diversity. It could also be used as a center for 
documentary resources, giving unprecedented access to oral texts for 
all those who are interested by the subject, whether researchers, 
students, or even bilingual education teachers. 

The creation of an archive center also involves prior reflection on 
ethical questions surrounding the rights of the author and collecting 
oral texts and on inventory and archiving systems which should 
hopefully give way to reviving orality. 

4.4.2.3.2. A training center for populations on collecting ICH and 
using new technologies 

Transferring skills by creating and training workshops on 
collecting ICH and using new technologies for local populations is 
also one of the objectives of this cultural center. It is therefore 
                              
32 This cultural center will be opened in 2012. The choice of the town of Cuzco is 
strategic because it is a town attracting significant cultural tourism and where there  
is real demand for learning by visiting outsiders or volunteers. In addition, this town is 
highly cosmopolitan since it attracts people from all around the local rural area and 
tourists from all over the world. It can therefore potentially serve as platform for 
exchanging Andean knowledge and heritage.  
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designed to offer specialized training in teaching, for example, 
recording, processing, and data analysis methods as well as teaching 
local populations how to use new technologies which could also 
follow the collecting project. Training in the use of ESCoM tools is 
also a way for the communities involved to appropriate the different 
processes involved in managing ICH thereby allowing them to create 
their own archives.  

4.4.2.3.3. A teaching center for Quechua language and Andean culture 

We would also like to make this center a place for teaching 
Quechua language and Andean culture by creating classes in 
language, civilization, music, cuisine, and arts and crafts such as 
weaving and pottery. These classes will be aimed at not only the local 
people wanting to learn or improve on the subject but also for the 
strangers hoping to acquire knowledge in this field.  

4.4.3.3.4. A center for promoting ICH through cultural activities 

Finally, this center will also include interactive cultural activities 
aimed to spread and promote ICH. This could also take the form of 
live concerts, debates on a given theme or skills demonstrations, 
encouraging exchange between the practitioners of these skills and the 
public.  

4.5. Conclusion 

As a medium for cultural identity, world Intangible Cultural 
Heritage has emerged as a real international issue, not only out of fear 
that these traditions will disappear but also because they represent the 
active and current face of these cultures. In the context of recognizing 
cultural diversity and respecting human rights, we could also consider 
ICH in indigenous languages as a geopolitical issue which is even 
more important in a number of countries where these languages 
remain undervalued in comparison with dominant or official 
languages. It is for this reason that it is essential to account for the 
concerns and expectations of the populations involved in our research 
with regards to the linguistic, cultural, and educational problems 
which they currently face. With the new appetite for preserving and 
valuing cultural identity, new initiatives accounting for Intangible 
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Cultural Heritage can therefore play an essential role in tolerance by 
contributing to creating dialog between “us” and other cultures by 
sharing living art.  

Participation in the two projects, the French ASW-HSS project and 
the European Convergence project, has provided us with a means of 
responding to these different issues and expectations by creating a 
portal on the intangible cultural heritage of Andean populations. The 
opportunity to work on these projects has provided a great 
contribution both for reflecting on our topic of study as well as for 
acquiring innovative technological skills for publishing our research 
globally and according to scientific ethics. We therefore hope that the 
potential significance and potential of this new technology are also 
recognized and used by the international research community and 
others. 
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